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Design to weaving, every step in our own hands. Craftsmanship built on sincerity.
The production of Hakata-ori is remarkably delicate. The loom’s movements—warp threads set in place, the shuttle

carrying the weft, the reed striking the cloth—may seem simple, yet even small adjustments change the texture.

imura Orimono, every stage of obi-making is done in-house. From pattern creation and design to dyeing,
and weaving, each step is handled with care. This integrated process lets us oversee every thread
mising quality, a standard we uphold as the oldest Hakata-ori weaving house.

ata-obi motifs while developing designs that look ahead.

cherished across generations. We believe steady, sincere craftsmanship is what allows
ther the dedication of all our artisans, we will continue offering the distinctive

ishimura Orimono.
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The world’s finest raw silk brings out the natural sheen and touch of true silk.
The highest-quality raw silk comes from Brazil. Nishimura Orimono selects only the finest Brazilian silk and uses original weaving techniques to
bring out its natural luster and smooth texture. This careful selection ensures that the silk’s inherent beauty is fully preserved. Our commitment to
quality begins with the very first thread.

Our obi offer a wide range of styles. Saga Nishiki and Fukuro-obi feature modern designs. Hassun-obi are light and provide the firm, comfortable
fit of Hakata-ori. Kyusun-obi, developed with unique methods, suit both formal and summer wear. Colorful Hanhaba-obi brighten any yukata or

summer kimono, while Kaku-obi—Ilong trusted in the Rakugo world—carry deep tradition. Our Sha-datejime has become a new staple for

kimono lovers.
Silk continues beyond the obi. Sample fabrics and leftover threads are upcycled into our “ObitO” line, where the finest silk becomes stoles and

bags that shine quietly in daily life. By wasting no thread and keeping silk in circu lation, we open the way to new craftsmanship.
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The history of the oldest Hakata-ori began with a silk merchant in the 16th century. P
The Nishimura family originates from Masuemon Dotetsu Nishimura of the Matsuura clan. In 1587, he helped plan Hakata and began trading silk,

working with merchant Sétan Kamiya. The family still uses the crest granted by Toyotomi Hideyoshi.

In 1861, Gihei Nishimura shifted to weaving and founded a Hakata-ori shop in Nakaishiyoji. There were times of hardship, including the loss of our

4
factory in wartime air raids, yet the history of the oldest Hakata-ori continues today under the sixth-generation successor, Séichiré Nishimura. Hakata
Hakata-ori woven in prayerful patterns ! é‘f\\/‘
Hakata-ori’s signature stripes are based on Buddhist ritual implements symbolizing protection and prosperity. Yazaemon Mitsuta, who brought the
origins of Hakata-ori from the Song dynasty, is said to have created the design with guidance from monk Shéichi Kokushi. o
&

When Nagamasa Kuroda presented Hakata-ori to the Edo shogunate, the pattern became known as “Kenj6-gara,” the tribute pattern, carrying an K

ancient prayer to guard people from misfortune and lead them to prosperity.
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